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feeling for antiquity in the German critic Winckelmann,
fresh modes of artistic apprehension in Apuleius, Ronsard>
Leonardo, Giorgione, Watteau.

in

Although  Pater was,  like  Sainte-Beuve,   a  portrait
painter, his method was very different from that of the
French writer, and his portraits are masterpieces of quite
another school.   Sainte-Beuve's aim was the truth, the
truth apart from his private tastes and preferences ;  he
tried to make every shade of appreciation his own, to
compass all modes of being;   he interested himself not
only in men of letters, but in men of action and affairs,
in soldiers, statesmen and great prelates.   Pater's vision
was narrower and more intense ;   he was jealous and
fastidious about the nutriment of his spirit, and rejected
everything that made no appeal to his imagination.   The
title Imaginary Portraits, which he adopted for the most
personal of his books, is full of significance, for his portraits,
even of persons who have really existed, and who have
their place in history, are all in a sense imaginative
creations, and of their aspects he depicts those alone
which are of interest to him.   Most of them are figures of a
special type, meditative personalities, abstracted from
life even when in the midst of it, and silvered over, as he
sees them, with the pale cast of thought.   Even men of
more active and commanding character he observes as
they stand motionless in some pause of reverie or medita-
tion, in the suspense of some silent questioning, demur, or
disbelief.   His representations of these grave, speculative
figures, these almost dream-like apparitions, are made
vivid by touch after touch of delicately coloured phrases ;
the mood, the dominating thought, glimmering with a
central light upon the expressive lineaments, and diffusing
itself in fainter illuminations and shadows over every
detail of their visionary background.